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used to constmct fretted walls,
are the two things that GAp. of-
ten uses in her paintings, etch-
ings and now even tapestry.

As the daughter of an archi-
tect and the great grand daugh-
ter of an artist, GAp grer,r'up in
qn atmosphere of paintinfs,
drawings and conitruction.
She bought her first set of oils
and brush when she was just 15
and she had taken to diawing
long. before that. As she grew
up she worked a lot with aichi-
tecture. "lt is in my mind. May-
be the geometric figures thât
are needed to make an archi-
tectural drawing attracted me.
ln my composition of paint-
ings, generally I use a lot of
construcûon," she explains.

The artist as ycÈgi

Pltoto: T. Singarauelou

Showing an oil paùûing lrom the ,My
artist is a Yogi series', she says that it took
some ten years for it to beconte a tapestry.

piece is the one from the Met_
ropolitan Museum of An in
New York. I changed a ferv let-
ters and made it look Iike ,the
politic of art'. There can be any
number of interpretat ions tô
that l ine," she savs.

The museums'and claustra
are sort of continuiw objects in
her paint ings. "Though-l have
n'orked all over the world and
the contexr is different, the
museum and the claustra are
aln'ays there. Thel' are like a
continuin' in m1' paintings."
GAP, savs that she reacts to-the
place rvhere she evoives. It in-
f luences me. lVe cannot ignore
or be indifferent to our envi-
ronment. I lvork on several ler,-
els. I tr1' to rvork directll' on
consciousness.

A person, who paints in se-
ries, GAP.'s series titled Mon ar-
tiste est un Yogi (My artist is a
Yogi) in lg93 was a sorr of a
reaction to a col league's paint-
ing cal led'My anis i is  a butch-

er ,  n 'h ich i tsel f  r las insnrred bv
the slogan of  a I - reqcl i  act . , 'e.-
t isement camnaign ro sel l
ntore meai - ' l , l i  b i i ic l ic i  is  an
art ist ' !

"Al l  the rvorks,  erc l i inss,
dran' ings around \ lon arr i i t t ,
est  un Yogi  exisr  bccause I
rvanted to turn the tables on a
paint ing of  one of  nrr-  col-
leagues. Current l l  rve I i r le i l r  l r
per iod of  t ran5i0rn)ar i t - ln i r r
n 'h ich consciousness is be-
coming more anr l  r r tor t '  tangi-
ble,  ever nlore preseir t .
I \ lankind aspires r i r i :  l r  bt . -
comes front al l  s ic ' les,  srarrs er -
en.rvhere.  Secrs s larrghrer eaci t
other and t i rerrrreir :es.  L_nt i r t ,
countr ies are ravagcd but un-
doubtedl . ' , ' ,  a l l  th i .  part  o i '  a
consciousness Dernrcar ing
nlat ter .  Thc cs5cncr,  of  nt \
r t 'ork,  and I  l leconl( '  nror( '  ar) i l
more a\ \ 'are of  i t ,  is  a con-
sclousness in matter, '  shc sat .s
tning slon' lv ro nrake nr,- ,  u i r -
derstand her l r rencl-r  accent.

^ 
Shon' ing an oi l  painrrng

from the' i \4r 'ar t isr  is  a \ogi  ss-
r ies ' ,  she savs r i rar  i t  rook ionre
ten vears for  i t  tct  beconte a tap-
estn ' .  "Tire prclccssing is qrr i rc
long; that  is  the n 'av i  rvork."
she adds. GAP- has been rvork-
ing r,r' it ir tapestn' and jen'c'l len.
for  the past r \vo and hal f  vears,
ever s ince she met an art ist  bv
name Rajan. I  had been ro Gui l
arat  in 1999. That rvas rhe f i rst
t ime that I  l t 'ent  to Baroda and
I t ravel ied to lors of  p laces and
aiso had an er.hibir lon in the
Al l iance Francaise there.  I t  rvas
there that I  met Rajan, the art-
ist rvho \\,eaves mv tapestries. I
met this artist, I i iked his n,ork
and he can undersrand rvhat I
want.  There is good communi-
cation benveen the nt'o of us. I
drau. or paint  the designs an<1
he makes the tapestr ies."  She
savs that l ike the vogi in the
paint ing.  for  her,  her u 'ork is
)'oga. Ir{anv of the tapesrries
and paint ings that she has ex-
hibi ted at  the Tiberan Pavi l ion
are quite large. \\ ' irer-r vou rvork
with tapestr ies vou don' t  rvork
with rvords but n'ith colour ancl
l ine.

'Ghislaine Aarsse-Prin s' and
tltis painter, etcher and
designer of tapestrv and
jewelle4,front France will rtot
respond. For, she got so used
to being called GAP, her
'bruslt name' as she calls it.
"GAP. is ako the name of a
cin,in France but u,lnt is in a
name?" she as/rs. Tltis
international artist. who has
worked in places including
Zaire, lMashington,
Amsterdam, Malaysia and
irieu' Delhi, is irt tourn
exlùbitirtg her tapestn, worlcs
at tlrc Pauilion o.f Tibetan
Culture in Aurouille. Deepa
H. Ramakrishnan sDoke to
this realistic painter on her
meditation tlnt is her work.

USEUMS AND thE
claustra, a sort of a
concrete brick.

It was in Kinshasa in Zaire in
l9B0 that she saw the first
claustra. "Those things were ly-
ing all around my garden. I am
a painter, who does not have
exotic ideas and when I saw
these things lving around I be-
gan to draw them one by one
with this claustra around me.
They' were all not perfect or
rvhole, some were broken.
some had cracks. Then when I
worked with pencil on paper
one b1' one after some time
when I did a painring with this,
this piece seemed like an archi-
tectural piece. And I liked it.
For me, that depicted and still
depicts Zure. Though the
claustra forms a real lepara-
tion, it has open spaces.^ It is
like a wall through which you
can see," she explains.

One of the tapestries at the
exhibition shows a blue 'mu-
seum bag'. "Manymuseums all
over the world have such bags.
The bag that I have used in this


